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A calendar by cradition marks and organises the tcmporal limits of a year
ina rcgular manner. The seasons pass, as if:dways the same. So it goes with

the calendar, but not Sally Kindberg’s Calendar

The theme of Sally Kindberg’s show, Calendar, came to her whilst moving
home from south to north of London’s river. The car passed through the
Rotherhithe Tunnel, build in 1908 for horse drawn craffic, buile with
serpentine curves since it was thought the horses would be terrified by the
light at the end of a ]ong straight tunnel. The tiled interior ViVidly reflected
and refracted flickers of lights from the vehicles within, to dizzying effect.
This bricfjourncy took on a dreamlike aspect for Kindbcrg, as iftravclling
through the inside of a snake, and passing across an irrcgular measure of time,
an idea that lent itself to Calendar. The chirteen (plus one) paintings in this
show make a very particular calendar. The inside-out of a snake that’s a tcunnel
translates to the traversal of a year marked by images that slip and slide, a

polymorphous interplay of ever-mobile overlapping references.

A libidinally loaded relation of surface to what's beneath is a theme in
Kindberg’s work that’s prominent in these paintings, drawing as they do on the
conflation of a snake and a tunnel. For August a hand presents a transparent
silicon breast implant, the hand is distorted through the lens of the breast in
an undulating swirl. This transparency transposes to the shiny iridescence of a
shire strecched tightly over a muscular torso in May, and to strange peaks and
valleys across a chest in January, and again on a peaked cap for the 13th month
of Undecimber (a leftover from the Roman calendar). This iridescence reminds
Kindbcrg of the shifting rainbow patterns on colour-coded weather charts.

A sexual Chargc is transposcd into a mapping of torrid atmosphcre. The world
of men and animals recurs. In Fcbruary a man lies in bed, his head rests on the
1andscapc of a dccply creased pillowcasc. The painting is oriented on its side

as if‘you’rc lying beside him, implicatcd in the gaze of his ycllow rcptilian eye.
He watches you. His almond eye echoes the shape of his mouth. His face is half
covered by the head of his yellow eyed cat. The cat’s erect leg extends across

his shoulder, with a pinkish blush at its base. December presents claw-like
nails atop pink fingers that cling together like the white hats of ‘star singers’
(Stjiirngosse), or the white hoods of clansmen. September offers a meeting of
trousered legs with yellow fish for shoes, alongside a woman in patent black
heals and animal print dress. The clear blank eye of one fish-shoe looks up
towards the ankles of the tiger clad woman. The strangeness of sexualicy as
such is marked in these signifying muddles of animal and human. November
marks the encounter of an upstanding ‘cobra’ phonc, with an ear-like head,
with a drooping candle, tipped by a brittle flat translucent yellow flame. The

incongruent registers of voice and gaze meet in this libidinous encounter.

Kindbcrg‘s Calendar is paintcd with a 1ivc1y variety in method, photorcalism
slides into highly stylised forms. Whilst Kindberg’s designs are carefully
composed, her handling of paint nonetheless give a fresh immediacy arrived
at between the needs of the design and the process of making. The immutable
sense of regularity which once seemed to guarantee the real no longer holds
so well, and Kindbcrg’s irreal Calendar Vividly reflects the irrcgularity of the
dizzying time through which we live, offering nonetheless an out of kileer

consistency all its own.

— Alasdair Duncan
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Sally Kindberg

Sally Kindberg was born in Stockholm, Sweden (1970). She lives and works
in London, UK. She holds a MFA and a BA (Hons) in Fine Art at Goldsmiths
College, London, UK.

Sally Kindberg is a painter. Interested in both high and low brow culture, she
plays on the notion of the tragicomic in a socicty that is both civilised and
ridiculous. This humorous approach acts as a portal that enables us to explore
our more unsavoury emotions. Kindberg’s paintings stay predominantly
figurative - the figurative, which is the starting point, at times moves towards
abstraction. Kindberg is interested in the contrast becween flatness and the
illusion of three-dimensionality, looking for a composition which is often a

double take and highlighting the overlooked in the cvcryday.

Kindberg has exhibited internationally wich solo exhibitions including Lay
of the Land at Thierry Goldberg, New York, USA (2022); Dream Palace at
Everyday Mooonday, Scoul, South Korea (2022); Rush at Duve, Berlin,
Germany (2021); and Freeport at Peter von Kant, London, UK (2021). Her
work has been featured in many group exhibitions including Solidarity,
NEXX Asia, Taipei (2023); Woman Wears Daily, curated by Stems Gallery ac
Volery Gallery, Dubai (2023); Once upon a Time in Mayfair, Phillips Auction
House, curated by Angeliki Kim Perfetti, London (2022); Double Trouble at
Long Story Short, Paris, France (2022); Sausage Party at Rodolphe Janssen,
Brussels, Belgium (2022); Exodus at Gallery Ascend, Hong Kong (2022); An
Absolute Reality at Tuesday to Friday, Valencia, Spain (2021); Error Explana-
tion at 68 Projects, Berlin, Germany (2021); London Now 2020, Space K, Seoul
(2020) amongst others. Kindberg was included in John Moores Painting Prize
2020, Walker Art Gallery, Liverpool (2021)





